Welcome to this introduction to ‘Man to Man’ by Manfred Karge, translated by Anthony Vivis and directed by Stephen Unwin.
The audio-described performance will be on Saturday the 10th of October at 1.30pm with a touch tour at 12pm. The introductory notes will start 15 minutes before the performance, which lasts for approximately 1 hour and 30 minutes with no interval. It will be audio described by Eleanor Margolies and Miranda Yates.
The play was written in 1987 and has been revised with new material for this production. It follows Ella, a woman living in Germany who takes on the identity of her husband, Max, after his death. Through 28 short episodes, her life unfolds against the changing political and social landscape of twentieth-century Germany. The storytelling moves between personal memories, anecdotes, fairy tales, slogans and song lyrics. 
Tilda Swinton is the solo performer. She is a white woman in her mid-sixties, tall, slim and long-limbed. As Ella, she wears red Y-fronts and a string vest, with a turquoise housecoat on top at the opening of the play. Her pale legs are bare, with knees reddened by inflammation, and she wears heavy calf-length work boots. Her forearms are deeply tanned, with the tan ending in a sharp line above the elbow, suggesting many days working in the open air. She later puts on a white shirt and black jacket and tie, and then a black donkey jacket with hi-vis panels on the shoulders. 
Ella has a shock of white hair, and the borders of her face, neck and shoulders are encrusted with a thick white paste. It’s a non-naturalistic detail that suggests many possibilities without resolving into any one of them: it could evoke the disguise Ella adopted to take on the role of her husband Max, a crude attempt to soothe inflamed skin with ointment, clown make up, or a tideline on a barely washed face.
When we come into the auditorium, the stage is concealed by a black screen with a line of white neon running along the bottom edge. It rises so that the white line hangs in the air a couple of metres above the white room where the action takes place. It’s a rectangular box, open at the top that’s about 10 metres wide and 6 metres deep, with white walls and floor protruding slightly in front of the Royal Court’s proscenium arch. 
The room is full of furniture and objects that suggest different parts of the flat, but also different phases of Ella’s life. The lighting is harsh, casting shadows of the objects on the white walls.
In the centre, towards the front is a high office chair with a footrest, and to the right, a microphone on a tall stand, with a black cable snaking from it to the back. Throughout, Ella addresses us directly, sometimes sitting, sometimes standing at the mic, and taking in different parts of the room in each episode.
Moving around the room from the left, we come first to a kitchen unit with a green saucepan on top, and a small open bin on the floor beside it.
In the back left-hand corner, there is a small 1960s style TV on a stalk-like stand, with an aerial on top. 
A khaki upholstered recliner chair has a filthy antimacassar draped over its back. Its footrest swings up when Ella sits in it and leans back. To the left of the armchair is a tall floor lamp that occasionally glows with a warm amber light, and to the right is a bulky radio cassette-player. 
Against the back wall in the centre is a chunky Marshall speaker and in the back right corner, there are two small pine trees that suggest Christmas, or the forests of Germany. Just in front of them is a very high industrial chair with metal legs, the hard black vinyl seat over a metre from floor, evoking the kind of seat belonging to a crane operator on a building site.
By the right side wall is a rusted 1950s refrigerator with a bulky, old radio on top. In front of the fridge, on the floor, is a hutch made of metal mesh and filled with straw. A stool is squeezed into the space between the fridge and hutch – it has cream metal legs and a green seat. A square-sided bottle of schnapps rests alongside it, with a yellow plastic basin is on the floor nearby.

Cast and Production Credits
Ella/Max is played by Tilda Swinton
Set and Costume Designer Bunny Christie
Lighting Designer  Ben Omerod
Sound Designer Elena Pena
Production Designer Matt Powell
Movement Director Kane Husbands
Props supervisor Lily Mollgaard
Voice Hazel Holder

Man to Man is written by Manfred Karge, translated by Anthony Vivis and revised by Stephen Unwin, who also directs.
This is the end of the introduction to Man to Man at the Royal Court Theatre. If you have any questions or need further information please contact the box office on 020 7565 5000.
